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P. CONACHER & CO., 
ORGAN BUILDERS, 
~ HUDDERSFIELD;; ano I8, Feet Srt., DuBuin. 


(THE OLD FIRM.) 
Perfect Mechanical, Pneumatic Lever, & Tubular Pneumatic Actions 
ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES FREE ON APPLICATION. 











Testimonial from Signor CAPOCCI, Organist of St. John Lateran, Rome. 


“The undersigned, having played upon the Organ built by Messrs. Peter 
Conacher & Co., of Huddersfield, in the English Church, Rome, declares that 
the said Instrument is equally PERFECT for the mechanism as for the mellow- 
ness and sweetness of the stops. 

“FILIPPO CAPOCCI, 


“Organist of St. John Lateran. 
‘* Rome, 11th March, 1894.” 





OONGREGATIONAL UNION OF ENGLAND AND WALBS, 
THE CONGREGATIONAL CHURCH HYMNAL., 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. Hopkins, Mus. Doc. 
Part 1—Hymns. Part 2,—Chants. Part 3.—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1, 2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” " Demy Svo. Part. Cloth, 5s. Parte2 and 3 Cloth, 5s. Staff Notation only. 
” Medium 16mo. Parts 2 and 3- Cloth, 2s. 6d.; boards, 38. Staff or Tonic Sol-fa Notation, 
Words Only. Complete vol. Parts: 2 and 3 in various bin ings, from 8d, to rcs, 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn - Tune Book for Mission and Week-night Services. 


Containing 300 specially selected H Edited by G. S. BARRETT, D.D. a revised by Sir JOSEPH BARNBY. 
ublished with and without Music, at prices from rd. to 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OOK OF PRAISE FOR THE YOUN 
A New Hymn and Tune Book suitable: ee sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszEPH BARNBY. 
Published with and without Music, at prices from 3d, to 4s. 
Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 


All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, TuHacxer, 


PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C, 
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Organs for Sate or lire. 


2 new Two-Manual Organs, containing 30 stops 
and 21 stops; Just upon new Two-Manual 
Chamber Organ, 15 stops, with a very elaborate 
case with Satinwood panels; 3 second-hand 
Two-Manual Organs, 22 stops, 14 stops, and 
8 stops; 1 One-Manual Organ. 





ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES. 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 


ORGAN STUDENTS 


SHOULD TRY 


rumMMENs’s Organ Pedal 


FOR 


Attachment pianofortes. 


With Pedals according to Resolutions of R.C.0. 











AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 
EQUAL TO ORCAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE PIANO. 


H. J. RUMMENS, 47, Church Rd., Brixton. | 





| 


NICHOLSON & LORD, 


@rgan Hutlders, 


VICARAGE PLACE, WALSALL ; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


ee 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TONED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country. 


CHORAL MARCHES. 


POOOHSOSSHO SOO OOOS 


“Saviour, Blessed Saviour.” 
By Ernest H. Smitu. 2d. 


“March On, Mareh On.” 


By CHARLES DARNTON. 2d. 








“MUSICAL JOURNAL” OFFICE, 44, Freer Street, 
Lonpvon, EC. 





WADSWORTH & BRO,, 


Organ BWuilders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Eetablished 50 Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specifications, Estimates, Designs, and Testimonials 
sent post ree on application. 


| 





GOLD MEDAL 


ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EstTimaTES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in full. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica} 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys im 
Treble, enor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation wow I 
































| TH + NoNconFORMIST < 
MUSICAL « JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 


W 











\ 4 7 wen ieee i ae piety epee Prick 2D. 
. ri . - _ DECEMBER, . 896. Annual Subscription : as. 6d. post free. 


By Special Appointment to H.R.H. the Prince of Wales. POPULAR HYMNS SET T0 FESTIVAL MUSIC. 
NORMAN BROTHERS & BEARD, By E. MINSHALL. 


ORGAN BUILDERS, NORWICH, Very Suitable for hualeeneney Services. 


Refer with pleasure to some of the principal Organs built by them wane anneal 
in Nonconformist Churches. 








HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. No. 1. “Soldiers of Christ, Arise!” 

LIVERPOOL: WELSH CALVINISTIC CHURCH. Sixth Edition, @d@le 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 

LONDON : BAPTIST CHURCH, N. ——, , No. 2. “The Son of God goes forth to War.” 
GLASGOW: MARYHILL U.P. CHURCH. Third Edition, Mle 

NORWICH: ST. MARY’S BAPTIST CHAPEL, P » 
NORWICH: NEW CITY CHAPEL. Nee, “ity et ae 

NORWICH: CALVERT STREET CHAPEL, 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL. No. 4. “Brightly Gleams our Banner.” 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. Third Edition, @d@e 

PENZANCE: BIBLE CHRISTIAN CHAPAL. " 
IPSWICH: TURRET GREEN BAPTIST CHURCH. No. 5. “Stand up, stand up for Jesus.” 2a. 
SHREWSBURY : SWAN HILL CHAPEL. . 
BOURNEMOUTH : WEST CLIFF TABERNACLE. No. 6. “I heard the Voice of Jesus say. 

WISBECH, CAMBS.: FREE METHODIST CHAPEL. TEED. PREnp ine Seem 
NEWMARKET: CONGREGATIONAL CHAPEL. ““NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
BEXLEY, KENT: CONGREGATIONAL CHAPEL 44, FLEET STREET, LONDON, F.C. 





POPULAR ANTHEMS FOR CHURCH USE. 


No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrieto, Mus. Bac, Price 14d, 

No. 2. “Trust in the Lord with all Thine Heart.” By Artnur Berrivce, Price 1}d, 

No. 3. “Holiest! Breathe An Evening Blessing.” By Franx Martianv. Price 13d, 

No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxrietp, Mus. Bac, Price 14d. 

No. 6 “Fear not, O Land.” (Prize Harvest Anthem.) By ArtrHuR BERRIDGE. Price thd. 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 14d, 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price iid. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwarer. Price 13d. 

No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansrigtp, Mus. Doc. Price 14d. 

No. 11. aa pe 9 the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieto, Mus. Bac. 
ec od. 

No. 12. “AN Hail the Power of Jesu’s Name.” (Prize Anthem.) By Exnisr H. Smit, F.R.C.O. 


Price 13d, 
No. 13, Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Exy, B.A. Price 1}4. 
No. 1% Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steane. 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1}d, 
No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Suri, F.R.C.O. Price 2d. 
No. 17. Three Introits. By Ernest H. Smit, F.R.C.O,, and E. Minsuatt. Price 14d. 
No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arxruur Brrripcr, 2d. 
No. 19. **March On, March On, Ye Soldiers True.” (Vooal March.) By C. Daxnron. 2d. 
No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smit; F.R.C,O.. 2d. 
No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A, W. FrercHer. 14d, 
No. 22. “Assist us Mercifully, O Lord.” By G. Rayreicn Vicars. 13d. 
No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By ©. Darwron. 2d. 
No. 24. “Behold | Bring You Good Tidings.” (Christmas) By Artuur Brrrince. 2d, 


Price 14d. 


“The Nonconformist Musical Journal” Office, 44, Fleet Street, London, E.C. 
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Organs for Sate or lire. 


2 new Two-Manual Organs, containing 30 stops 
and 21 stops; Just upon new Two-Manual 
Chamber Organ, 15 stops, with a very elaborate 
case with Satinwood panels; 3 second-hand 
Two-Manual Organs, 22 stops, 14 stops, and 
8 stops; 1 One-Manual Organ. 





ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES. 
Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 


ORGAN STUDENTS 


SHOULD TRY 


ruMMENs’s Organ Pedal 


FOR 


Attachment Pianofortes. 


With Pedals according to Resolutions of R.C.0. 











AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORCAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE PIANO. 


H. J. RUMMENS, 47, Church Rd., Brixton. 


NICHOLSON & LORD, 
@rgan Suilders, 


VICARAGE PLACE, WALSALL ; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


a 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TONED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country. 


CHORAL MARCHES. 


POSOHSSHSSO OSH OOOOOS 





“Saviour, Blessed Saviour.” 
By Ernest H. Situ. 2d. 


“* March On, Mareh On.” 


By CHARLES DaRNTON. 2d. 





“MUSICAL JOURNAL” OFFICE, 44, Freer Street, 
Lonpon, EC, 





WADSWORTH & BRO, 


Organ Builders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:znates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliched 5@ Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 





sent post ree on application. 


GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


——oOoeeeEeeeeeeeeeeaeeeeeeem" 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EsTiImaTES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in full. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING@. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica} 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
Treble, Fenor, Bart cand Baty aap or every dp 
re’ ‘enor, tone, lor every p- 
tion of orchestral music. The ow Potent Bow! Valves, 
as used by Signor Alsepti, render its intonation 
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By Special Appointment to H.R.H. the Prince of Wales. POPULAR HYMNS SET T0 FESTIVAL MUSIC. 
NORMAN BROTHERS & BEARD, By E. MINSMALL. 


ORGAN BUILDERS, NORWICH, Very Suitable for Anniversary Services. 


Refer with pleasure to some of the principal Organs built by them - 
in Nonconformist Churches. 








HALIFAX : KING CROSS ROAD WESLEYAN CHAPEL. No. 1. “Soldiers of Christ, Arise!” 
LIVERPOOL: WELSH CALYINISTIC CHURCH. Sixth Edition, @d@e 
LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 
LONDON: BAPTIST CHURCH, N. FINCHLEY. No. 2. “The Son of God goes forth to War.” 
GLASGOW: MARYHILL U.P, CHURCH. Thied Edition, Mdle 
NORWICH: ST. MARY’S BAPTIST CHAPEL, “ All Glory, Laud, and Honour.” 
NORWICH: NEW CITY CHAPEL. No. 3. . Loa Edition, B}d@l. 
NORWICH: CALVERT STREET CHAPEL, r 
CAMBRIDGE: ST. ANDREW'S BAPTIST CHAPEL. No. 4. “Brightly Gleams our Banner. 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. Third Edition, @@le 
PENZANCE: BIBLE CHRISTIAN CHAPEL. is 
IPSWICH: TURRET GREEN BAPTIST CHURCH. No. 5. “Stand up, stand up for Jesus.” 2a. 
SHREWSBURY: SWAN HILL CHAPEL. ” 

: No. 6. “I heard the Voice of Jesus say. 
BOURNEMOUTH : WEST CLIFF TABERNACLE. o Third Edition. (Sol-fa, 1d.) dle 


WISBECH, CAMBS.: FREE METHODIST CHAPEL, 
NEWMARKET: CONGREGATIONAL CHAPEL. 
BEXLEY, KENT: CONGREGATIONAL CHAPEL 


POPULAR ANTHEMS FOR CHURCH USE. 


«‘NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. 








No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus, Bac, Price 14d, 
No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrivce. Price 1}d, 

No. 3. “Holiest! Breathe An Evening Blessing.” By Franx Maitiann. Price 1)4. 

No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxrietp, Mus, Bac, Price 14d, 

No. 6 “Fear not, O Land.” (Prize Harvest Anthem.) By Arruur Berrivce. Price thd. 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 14d, 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Waricut. Price 1jd. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwarer. Price 1}d- 


No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A, MansFisto, Mus. Doc. Price 14d. 


No. 11. “Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henny Maxrietp, Mus. Bac. 
Price 13d. 
No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Exnssr H. Suiru, F.R.C.O. 


Price 13d, 
No. 13. Benedicite Omnia Opera. (Prize Setting.) By Grorcr H. Exy, B.A. Price 1}4. 
No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruct Straws. Price 14d. 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1}d, 
No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Suit, F.R.C.O, Price ad. 
No. 17. Three Introits. By Exvesr H. Swiru, F.R.C.O,, and E. Minswatt. Price 14d. 
No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Axruur Berrioce, ad. 
No. 19. **March On, March On, Ye Soldiers True.” (Vocal March.) By C. DANTON, 2d. 
No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. SuitajF.R.CO, 2d. 
No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A.W. Fiercner. 14. 
No. 22, “Assist us Mercifully, O Lord.” By G. Ravizicu Vicars. 13d. 
No. 23, Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Danwron. 2d. 
No. 24. “Behold | Bring You Good Tidings.” (Christmas) By Artnur Brnaipce. ad. 


‘The Nonconfermist Musical Journal” Office, 44, Fleet Street, London, E.C. 
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Professional otices. 
ISS EDITH HANDS, Holder of Parepa-Rosa | 


Scholarship, R.A.M. For Concerts, Oratorios, and “* At- | 


Homes.”—Address, a3, Burgoyne Road. Harrinvay. N._ 
ADAME MINNIE JONES (SQPRANO).. For 
Oratorios, Church Soios, Concerts,’ etc. — 30,. Farrant 
Avenue, Wood Green, N, a 7 mp ; ee Vt 
ISS _EDITH, LUKE (SOPRANO), Associate 
Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 
minster Bridge Road. For Concerts, Oratorios.—32, St. 
lohn’s Hil] Grove, New Wandsworth, S.W. 
R. J. B. MELLIS (Tenor). Oratorio and Ballads ; 
also ‘‘Glee and Concert Party” (any number), 1st Prize 
Crvete) Pelace, nly 14. 18°4.—22, Woedeorangre Road, Forest Gate, F. 
Rk. ALEXANDER TUCKER (Basso Profundo).— 


“Mr. Alexander ‘Tucker is the possessor of perhaps the 





finest basso-profundo voice among English vocalists. He was in | 


excellent voice, singing ‘ Rock’d in the Cradle of the Deep’ with 

remarkable power.” —Zhe Sketch, May 27th, 1896.”—‘ St. Audries,” 

Infield, N. j smnaeaiinnt Mii ad EE eta 2 8 

M R. ARTHUR WILLS (BARITONE). For 
Oratorios, Mi 


scellaneous Concerts, and ‘* At-Homes.’”—1, 





R. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 

Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Latest successes: MUS, BAC. DURHAM FINAL 
and FIRST EXAMS., 1896, 1895, 1894, and all previous years; 
FIRST MUS, BAC. CAMBRIDGE, 1896; A.R.C.M., 1896 ; 2 INAL 
and FIRST MUS. BAC. OXFORD, 1895 and 1896; #.R.C.O. 
and A.R.C.O., July, 1896; MUS. BAC, CAMBRLDGE; .MUS. 
BAC. LONDON; MUS. BAC. DUBLIN; L.R.A.M, (Composition 
and Pianotorte); L. Mus. and A. Mus. L.C.M,; Mus. Bac. and 
Mus, Doc., Toronto; Gold Medallists ; L.T.C.L., July, 1896, and 
A.T.C.L.; Senior Local, R.A.M. and R.C.M. Special and individual 
attention given to Correspondents. Upwards of 352 Diplomas 
and Degrees and several Gold Medals gained by pupils.—Terms 


(reencroft Gardens, 


7° sagil wreadies 70, Park Road, Haverstock Hiil, London, | 
, > 


RK. ORLANDO A. MANSFIELD, Mus. Doc., | 


T.U.T., F-R.CO.,. LeMus. LCM.;,'C.7.GL., Torquay 
(Author of “fhe Student’s Harmony”) prepares by Correspon- 
dence for all Musical Exams, Over 30 successes annually. MSS. 
revised, 


MUS. BAC. _ 


Preliminary - Arts. 
First Mus. Bac. and Final, Mus. Bac. 
OXFORD, CAMBRIDGE, DURHAM, LONDON. 
Preparation by correspondence by a Graduate in Arts of Oxon, 
and London, and_ two well-known graduates in “Music. The 
system employed is thoroughly individual, ensuring to each can- 
didate the closest care and attention. Weak subjects receive 
special help.—For terms, successes, etc., address, Mr. J. Charleston, 
K.A., Worcester House, Upper Tooting, S.W. 

Just Published. Price 1s. 
ORGANISTS’ LIBRARY. Book 5. 
For Organ, Harmonium, or American Organ. 

By W. SPARK, Mus.D., contains 4 Marches, Offertoire, Minuet, etc. 
ALPHONSE CARY, 231, Oxford Street, London, W. 
For CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers. 





RGANISTS, etc. wanting specimens of good, 
popuiar, yet easy Church Music, send address to J. H. 
MAunpeR, “San Kemo,” Bromley, Kent. 


HRIST CHURCH, WESTMINSTER BRIDGE 

ROAD.—December to, Spohr’s ‘“* Last Judg nent” ; December 

17) Dr. Garrett's ‘* Two Advents,.” Commence at 8 p,m, Aamission 
ree, 








«(C\RGANS FOR SALE.—Two manuals, tubular 


pneumatic pedal Organs. Rich tone. . Low prices.—Henry 


‘Speechly & Son, St. Mark’s Road. Da'ston, N.E. 





READY SHORTLY. 
SONGS FOR CHURCH AND HOME. 


“No. 1.—SUN OF MY SOUL. W: Henry Maxrittp, Mus. Bac. 


No, 2.—O COME, YE WEARY HEARTED. Cuartes Darnton. 
No. 3.--GLORY TO THEf£, MY GOD, ‘HIS NIGHT. 
James Lyon, 
ONE SHILLING EACH. 
a1) FLEET STREET. 1ONDON, E£.C. 


MUSICAL JOURNAL, (DEcEMcER, 18,6. 


THE LONDON COLLEGE OF MUSIC, 


INCORPORATED 1892] ‘ounded 1887. [Liurrep. 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 








PATRON - - - + + = - = + His Grace the Duke or LEeEDs. 





BOARD OF EXAMINATION :— 
HortonA tison, Esq.,Mus.Doc. Dublin, Mus. Bac.Cantab.,F.R.A.M. 


V. H. Loncuurst, isa., Mus. Doe. Cantuar., f.R.C.O 
Wacter H.:SAnGsTER, [Isq., Mus. Doc. Oxon, 
A. J. Catpicort, Esq , Mus.Bac.Cantab., Principal kducation Dept. 
G. Augustus Hoimes, Esq., Director of Examinations. 
F. J. Karn, Esq., Mus. Bac. Cantab., Vice-Lrinctpal, 


EXAMINATIONS in PIANOFORTE PLAYINC, SINGINC, 
THEORY, and all branches of Music, will be held in London and it 
| 300 Provincial Centres in December next, when Certificates wi! 
be granted to all successful candidates without restriction to age. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. The last day for entry is 
November :4th. 

Silver and Bronze Medals and Book Prizes are offered {or 
Competition in accordance with the printed Regulations. 

A pplication tor the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Diplomas granted by the College are Associate (A.L.C.M.); 
Associate in Music’ (A.Mus. L.C.M.), Licentiate (L.L.C.M.), and 
Licentiate in Music (L. Mus. L.C.M.). Regulations on application. 

In the Educational Department,: students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary. 


Christmas Anthems. 
JUST PUBLISHED. 
‘*Behold | Bring You Cood Tidings.” 
PRIZE ANTHEM, ‘ 
| By ARTHUR BERRIDGE. Price 2d. 
| “Let us now go even unto Bethiehem.” 
By BRUCE STEANE, Price 13d. 


| 
'“ There were Shepherds.” 
By W. WRIGHT. Price 13d. 








Two Carols. 


“While Shepherds watched. their flocks.” 
By E..H. SMITH, F.R.C.O. 


‘All my heart this night rejoices.” 
By G. H. ELY, B.A. 
Together price 13d. Old Notation and Sol-fa, 





THE “NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, Lonpon, E.C, 





“Indispensab'e to every well-equipped Choir.” 
Complete and Revised Edition, 


BRISTOL TUNE BOOK 


The complete book will amply repay careful examination 
by organists and choirmasters owing to the wealth of 
‘special tunes and metres contained therein, specially 
adapted to congregational psalmody. 

In Old Notation and Tonic Sol-fa 
from 3s. 6d. upwards. 





} W. CROFTON HEMMONS, Publisher and Proprietor, Stephen 
i ‘ Street, BRISTOL. 


y Choifs Supplied at Special Rates. 
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Dur Competitions, 
SOME very interesting “ Choral Marches” were 
sent in in response to our offer of a prize of Two 
Guineas. ‘The prize has been awarded to 

Mr. W. Henry MAxrietp, Mus.Bac., F.R.C.O., 

The Downs, 
Bowdon. 

The following are highly commended: “ Berk- 

shire,” “ Alla Marcia,” ‘‘ Dodo.” 


Dut Mert Competition. 
WE offer a prize of One Guinea for the best 
article on “ How to get the Congregation to Sing 
with Expression.” ‘fhe following are the con- 
ditions :— 

1. MSS. must be sent to our office not later 
than December 31st next. 

2. Each MS. must be marked with a nom de 
plume, and must be accompanied by a sealed 
envelope, containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to witkhold the prize 
should we consider there is no MS. of sufficient 
merit. 

5. Our decision in all matters relating to the 
competition shall be final. 
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WE want to begin the new year with an increased 
number of subscribers to the JouRNAL. Will our 
present readers kindly help us by mentioning the 
paper to their musical friends? Better still, if thes 
would be good enough to send us the names and 
addresses of those of their acquaintance who 
might probably become regular readers, we would 
send specimen copies for perusal. We shall be 
grateful to friends in all parts of the country if they 
will thus assist us. 


In some instances the choir secretary has greatly 
assisted us by securing subscribers, and acting as 
our representative. ‘Ihe copies ordered are sent 
to him by parcel post, the money is paid to him, 
and he remits to us periodically. If others will 
follow this good example, we should esteem it a 
great favour. 


Solo singing has become a recognised and valued 
part of the service in many churches. But from 
all quarters we learn of a difficulty in finding songs 
that are quite suitable for the purpose. 
the airs from the oratorios are useful musically, 
but in the majority of them the words are un- 
suitable. In other cases the words may be all right, 
but the music is too difficult for ordinary amateurs 
to sing well. ‘lo meet this want we have arrange«| 
to publish a series of sacred songs, which we shal! 
call “Songs for Church and Home.” They will 
be printed in usual song size, but, with the hope 


of securing a large circulation for them, we have 


decided to price them at one shilling nett each. 


A minister has been giving some sensible sug 
gestions in Zhe Christian World in reference to 
choirs, which some of his brother ministers would 
do well to read and ponder. One of his first 
remarks is : 

“The worst men to work for are those who know 
nothing about the thing they criticise. My ministerial 
brethren will forgive me if | re-translate an o!d text 
‘Learn to mind your preaching and leave the choirs 
alone.” 


Referring to the arduous work of the choir, the 
writer says : 

‘Choir work is a thankless task. Every hymn 
sung is at the mercy of every sneering critic in the 
congregation, one mistake causes the frowns of a 
dozen persons who could not sing a note to save their 
life. The misses from boarding-school patronise the 
choir, especially when it has sung the tune a little flat, 
and tunes at times are possessed, and w// go flat, do 
what you like. Choirs have more critics to rend than 
praise them, and we ministers, in magnifying our own 
troubles, forget the difficulties of the choir.” 


This is what he says about the “choir 
difficulty ” : 


“I heard a minister once say, ‘We will never settle 
the choir difficulty until we pay them, and then we 
can dismiss them if we like. Dismiss the minister 
and the choir difficulty, if it exists, and the payment 
will become unnecessary. I speak strongly, but it | 
needed, So many ministers wish to ‘boss’ everybody. 





Some of 
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Treat the choir rationally. They are doing the Church 
a great service, and deserve our greatest thanks, I 
have preached at nearly 400 Congregational and 
Baptist churches, and—I say it advisedly—in 97 per 
cent, of the cases where the choir difficulty exists, the 
blame is due to ministerial indifference, or undue and 
impertinent interference.” 

We are glad to know that the majority of 
ministers know how to treat their choirs, but un- 
happily here and there we hear of pastors to 
whom the above would be useful reading. 





| 


[Dec., 1896. 





stammered when he told a lie! But as to the musical 
recollections in Mr. Clarke's volume. Well, the most 
notable name that survives in one’s memory after read- 
ing the book is that of Mendelssohn. Our authoress 
first met the composer at her father’s house. Malibran 
and her husband, De Beriot, were present on the occa- 
sion, and the lady having sung several times, naively 


told the composer that he must play, Malibran led 


him to the piano, and he at once “dashed into a 


| wonderfully impulsive extempore—masterly musician- 


We are glad to see that our contemporary, Ze | 


British Musician—a bright monthly publication 
devoted to the interests of band and chamber 
music—has formed a very favourable opinion of 
the orchestra of the Nonconformist Choir Union. 
It says : 

“ There are many orchestras in this great London of 
ours, doing good musical service, of which very little 


is known beyond the associations to which they | 


belong. One of these, conducted by Mr. Heath Mills, 


we drew attention tosome months back. Another, con- | 


ducted by Mr. T. R. Croger, Secretary to the Noncon- 
formist Choir Union, is one which any musician 
might feel proud to be associated with. It meets for 
practice at Essex Hall, Essex Street, Strand, on the 
first Saturday in each month; there is no subscription, 
and all music is provided free. As an instance of the 
results of these meetings, it may be mentioned that at 
the last Festival of the Nonconformist Choir Union; at 
the Crystal Palace, on the 13th June, the orchestra, 
consisting of twelve Ist violins, twelve 2nd violins, 
twelve violas, eight cellos, six double basses, two 
flutes, two oboes, one clarionet, one bassoon, one 
horn, two trumpets, and three. trombones, joined with 
the Crystal Palace Orchestra in a performance of 
Gounod’s “ Mirella,” and the Bride’s March from 
“ Rebekah” (Barnby), in addition to accompanying the 
choral pieces.” 
Passing Motes. 

HUNTING amongst my bookseller’s new arrivals the 
other day, 1 brought away with me two volumes of 
special interest to the musician. The first was Mrs. 
Cowden Clarke's “ My Long Life,” a work which might 
readily be passed over as not likely to have anything of 
import for the musical reader. The title indicates only 
a vague possibility, and as for the authoress, to most 
people she is known solely as the compiler of the 
monumental Concordance to Shakespeare, by which 
Douglas Jerrold told her she had earned the right to be 
kissed by the divine William when she landed in Para- 
dise—‘even if your husband should happen to be 
there!” But Mary Cowden Clarke is a daughter of 
Vincent Novello, a sister of the more famous Clara, 
and we know what this means when it comes to writing 
a volume of reminiscences which extend from the 
earliest years of the century to the present time. Asa 
matter of fact, Mrs. Clarke’s literary recollections are 
more copious than those which deal with music and 
musicians, but we are all the better for being taken out 
of the professional rut occasionally. It makes me 
relish my Lamb more than ever to learn that ‘‘ Elia,” 
who stammered badly on most occasions, said he never 


like, full of gusto. In this marvellous improvisation he 
introduced the several pieces Malibrau had just sung, 
working them with admirable skill one after the other, 
and finally in combination.” Novello was quite 
astounded, declaring that Mendelssohn had done some 
things that seemed to be impossible even after they 
had been done. Mrs. Clarke was taken to St. Paul's 
at this time to hear the composer on the organ, and 
she describes the result as ‘a masterful piece of pedal- 
playing.” Later on she met Mendelssohn at Diissel- 
dorf, and heard him sing at one of the festival rehearsals 
there. .His voice, she tells us, was small, but capable 
of most musician-like expression, There are many 
more interesting musical names in Mrs. Clarke's 
volume, but this is only a ‘‘ Passing Note,” and 1 can do 
nothing further with the book than recommend it to the 
attention of my readers. The authoress, it may be 
noted, has reached the long age of eighty-seven, having 
been born in the same year as Mr, Gladstone, The 
Psalmist saved his reputation by excluding ladies from 
the “labour and sorrow” that succeed the threescore 


/ and ten. Mrs. Clarke is as optimistic as a company 


promoter. 


The other volume which 1 brought from the book- 
seller's is a somewhat trifling affair as to contents, 
though big enough and dear enough in all conscience. 
Arditi’s Reminiscences will be interesting chiefly to 
operatic artists and theatrical people, who seem to love 
a style of anecdote as feeble as the so-called “ new 
humour.” Arditi’s egoism is colossal, and while you 
will get here all the fine things that famous people have 
said about the author, you will not learn much about 
what the famous people said upon any other subject. 
Rossini, for example, of whom we might have had 
some interesting recollections, figures chiefly in the 
incident of presenting Arditi with one of his wigs; 
Gounod spoke and wrote only to compliment the popu- 
lar conductor; Verdi “warmly congratulated” the 
Signor on the “ efficiency” of his conducting ; Mario 
was never known to be up to time except at the 
christening of the first-born of the Arditi house- 
huld; and soon. Verily we have too many ‘reminis- 
cences” of acertain kind nowadays; methinks they 
should be served with fire, as Don Quixote’s house- 
keeper did with the knight-errant’s library. But I must 
have at least one anecdote for my pains of reading 
some 350 pages. Arditi had written an ode in com- 
memoration of the Prince Consort, and conducted it at 
the Crystal Palace. Afterwards he was strolling 
about the place when a lady-like person suddenly con- 
fronted him and curtsied very low. Arditi had no idea 
who she was, but held out his hand, which she cor- 
dially grasped. Her manner was exceedingly effusive, 
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and she quite overpowered the conductor with com- 
pliments in regard to the music. Madame Arditi 
coming up just as the old lady took herself off, was 
asked if she knew the party. ‘ Good gracious, Luigi, 
how dstrait you are,” said she. ‘ Can’t you see that 
it’s our cook ?” Arditi had been enjoying his macaroni 
without ever having set eyes on the good soul to 
whom he was indebted for the luscious dish. Now 
I am going to sell my Arditi for what he will bring, 


I have now received from Miss Hogg, his grand- 
daughter, a copy of Lyte’s tune for “ Abide with Me,” 
regarding which we have had something to say in 
recent issues. The words and music, I find, were 
in 1863 printed in leaflet form at Bristol, “ any profit 
from the sale to be given to the Brixham Sunday 
Schools.’’ I reproduce the melody only; the har- 
monies are somewhat crude, and need not be given: 


Ce — 
ee 


A- bide with me! fast falls the ev-en- tide; The 








bide ; When 


dark-ness deep-ens; Lord, with me a - 
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e/ oo a 
Help of the help-less, O 


The tune, it will be observed, is in no way striking, but 
it is interesting to have it, considering the circum- 
stances in which it was composed. 


a- bide with me! 


It seems that, just as they didn’t know everything | 
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down in Judee, so they do not know everything in 
Boston, Massachusetts, notwithstanding it is recorded | 


that whoso is born there need not be born again. A 
correspondent of the New York Péanist and Organist 
tells some almost incredible stories in illustration of 
how little brains and common-sense suffice for the 
average organist in the city of Emerson and Holmes 
and so many more lighis of American literature. One 
organist, not mauy miles from the State House in 
Boston, telephoned to the builder of his instrument : 
“The organ is out of order; the tremulant makes the 
tone of some of the stops vibrate.’ Another gentleman, 
who officiates in one of Boston’s newest churches, 
where there is a first-class organ, found one of his 
trumpet pipes ‘‘off” one Sunday morning. There was 
no time to get a man to “fix the thing,” so the 
organist borrowed an oil can and poured the liquid 
into the pipe to “ make the reed go.” Needless to say, 
the reed did mof go! Charles Incledar, the famous 
tenor, once declared that he had improved his voice by 
swallowing, in mistake, a quantity of train oil. But 
you can’t improve an organ pipe in that way—more’s 
the pity! Still another Boston organist—this time one 
of the gentler sex—begged the sexton to put a board 
under the pedals to keep them up, as they made a 
rumbling noise when she rested her feet on the keys ! 
The Little Gentleman in Holmes’ “Professor” 
declared that nothing could make him ashamed of 





Boston, but then he lived before the days of the organ. | 
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In another American journal, to wit The Evangelist, 
I read that the proposal has been gravely made before 
a body of professional musicians that the postlude 
should be abandoned by church organists, The 
suggestion is certainly a startling one, although, if it 
were carried out, I do not think there would be any 
serious objection on the part of our congregations. 
For how many people ever want to hear the closing 
voluntary? That institution seems to be regarded as 
simply a more agreeable kind of noise intreduced to 
cover the less agreeable kind produced by the tread of 
feet and the buzz of low-voiced conversation. My own 
view has always been that both prelude and postlude, 
the former especially, should be made a recognised 
part of the service; in other words, minister and 
people should be in their seats before the first begins 
and remain in their seats till the second is over. As 
things are at present no “knowing” organist expects 
even the prelude to receive attention, for the few who 
are in their pews in good time are always being dis- 
turbed by the late comers ; and as for the postlude, it 
is such a recognised institution for playing the people 
out that we record with wonder the few instances in 
which it has been known to keep the people ‘#. If the 
postlude is worth playing, it is surely worth hearing. 
“If the organist’s efforts for the upbuilding of music 
are valued by the church, it can find few better ways of 
letting him know it than by giving attention to what is 
often one of the most costly and valuable of his contri- 
butions to the service of the day.” Unless the people 
are willing to grant so much, they can have very little 
objection to urge against the suppression of the post- 
lude. J. CuTHBERT HADDEN, 


Mbituarp. 
MR. J. PARKYN. 
On October ist Lees, near Oldham, suffered a severe 
loss in the death of Mr. J. Parkyn, who for a period of 
over twenty years occupied the position of organist and 
choirmaster of Zion Chapel. 

He was born at Leeds in 1836, and educated for the 
musical profession, which, however, he had to relin- 
quish in order to attend to the business of his father. 
At the age of twenty-seven, Mr. Parkyn came to reside 
in Lees, where his cheeriness, brightness, and the 
activity with which he entered upon the work allotted to 
him, won him a place in all hearts. In turn he occupied 
all the offices possible in both school and chapel. 

To music he was a most devoted disciple, doing all 
he could to foster the love of it. His training of the 
children was a special feature; and work in this 
direction was no doubt the means of bringing him 
before the notice of the Committee of the Oldham 
Sunday School Union, at whose request he conducted a 
number of concerts given by the combined school choirs, 

As the first conductor of the Oldham Nonconformist 
Choir Union, his memory will always remain with those 
who had the pleasure of singing under his baton, and 
listening to his instructions, 

He, in conjunction with Mr. Taylor, compiled the 
“Lyric” Psalter. He also composed a few hymns and 
chants. 

Mr. Parkyn’s Memorial Service took place on Sun- 
day, October toth, when the choir sang, “ Yea, though 
I walk” (Sullivan) and “Crossing the Bar” (Bridge). 
The service was most impressive, and will long be 
remembered, 
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Music at St. John’s JOresbpterian 
Church, forest hill. 


Tur Presbyterians are by no means the most back- 
ward section of the Free Churches in their en- 
deavours to promote greater interest in church 
praise. A notable instance of late is to be found | 
in the well-known Marylebone sanctuary, where a 
very handsome new organ has been erected, which 
seems to have “stirred up” the musical doings 
there ina manner that will doubtless prove of much 
influence to the smaller churches in the community. 
Glancing round the outer circle of the metropolis, 
it may be safely asserted that there is no Presby- 
terian church that can put forward a much better 
musical service than the one which now claims our 
attention. ‘Travellers on the Brighton line wiil | 
most probably have noticed the handsome church, | 
built of red brick and white stone, which occupies 
a prominent position on the right hand side of | 
the railway on approaching Forest Hill station. 
Of the external appearance we need do nothing 
more than point to the picture herewith. The in- 
terior presented a very picturesque sight on the last 
Sunday morning in September, when Harvest Festi- 
val decorations were set forth in dainty array, more 
especially in the vicinity of the pulpit and choir 
seats behind, the fair lady choristers being almost 
hidden from the public gaze by reason of the ex- | 
cellent display of fruit and flowers, thus making it | 
somewhat difficult for the casual observer to dis- 

cover where the ladies’ hats terminated and the 

harvest decorations began. Ample choir accom- 

modation is provided for about fifty members. A | 
white stone balustrade stretches right across the | 
front of the choir; this with some massive pillars 
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entirely separates the musicians from the congrega- 


| tion. A capital organ, built some years ago by 
| Messrs. P. Conacher and Co., from a specification 


prepared by Mr. E. Minshall, is well suited to the 
requirements of the place. 

During the past three or four years a very large 
amount of good work has been accomplished under 
the able guidance of the Rev. J. Jeffrey Johnstone, 


| whose powerful and earnest preaching has been the 
| means of filling the church from Sunday to Sunday 


with a crowd of intelligent listeners, who having 


_ caught somewhat of the good spirit of their minister, 


have formed themselves into all sorts of societies 
wherewith to battle with the spirit of evil in their 
midst. 

For ten years past the choir has been directed 
by Mr. H. E. Cockell, who was successful in work- 
ing up the musical forces to a state of considerable 
efficiency. Under his conductorship a certificate 
for the best singing in South London Presbyterian 
Choirs was won about two years ago. A short time 
back Mr. Cockell appears to have found it neces- 
sary to resign the post, and the church thereby has 
to sustain a great loss. The position of organist 
has been filled during a similar period by the gentle- 
man whose portrait is here given—Mr. H. J. Ladler. 
Since Mr. Cockell’s retirement in June last, Mr. 
Ladier has acted in the dual capacity of Organist 
and Choirmaster, pending definite arrangements. 


| The average attendance of the choir is thirty mem- 


bers. Full use is made of the hymn book “ Church 
Praise,” including most of the anthems therein con- 
tained, one of which is sung every Sunday evening. 
Mr. Ladler says that for some years they have dis- 


| carded the Psalter in favour of that connected with 


the “ Congregational Church Hymnal,” which meets 
their requirements, and is altogether more practical 
and pleasing. 

The choir meet once a week during the winter 


' months, and in addition to their practice for the 
| church services, they usually take up some lighter 
| work, with a view to concerts and entertainments. 
| These are given on behalf of schemes in connection 

with their own church, and sometimes to help other 


friends in need of assistance. 

An annual choir outing takes place during the 
summer months, the expenses of which are borne 
by a few friends who thoroughly appreciate the 
amount of time and labour so freely given for the 
Church’s welfare. 

In all work undertaken by the choir, the pastor, 
Mr. Johnstone, is a cordial supporter. Mr. Ladler 
says he is fully satisfied with the conditions under 
which the choir exists, and he cannot think of any 
very necessary reform other than in the matter of a 
Psalter. He rightly says that it is absurd to set 
down the entire book of psalms—Bible version— 
and expect good chanting—here then is ample 
room for some improvement, to which we would 
respectfully call the attention of those in com- 
mand. 

The following paragraph from the Church’s last 
annual report shows that the musical efforts are 
well appreciated. “Turning now to the important 
agencies and indispensable accessories to our 
church life, we have to report that the choir, always 
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a potent factor at St. John’s, has again done 
splendid service for ourselves and others. 
The psalmody of the church has been kept 
up to a high standard, and there are proofs, 
lately, that that standard is to be surpassed. 
After the ministry of the Word, there is no- 
thing more effective for good than the ministry 
of song. We are grateful to all for their 
valuable aid in the sanctuary. Outside 
our own church the choir has rendered 
important services to other churches and 
charities.” 

Punctually at eleven o’clock the members 
of the choir quietly took their places, while 
Mr. Ladler played a short prelude to the ser- 
vice. The service commenced in a highly 
devotional manner by the congregation all 
standing, whilst the minister recited the sen- 
tence, “ God is a spirit, and they that worship 
Him must worship Him in spirit and in 
truth.” 

The usual harvest hymn, “Come, ye 
thankful people, come,” was sung very cheer- 
fully, though perhaps a trifle too hurriedly, 
speaking in the interests of the congregation, 
who seemed hardly able to get along very 
comfortably ; had the /empo been a little 
easier, doubtless we should have heard a 
greater body of tone. 

After the first lesson the metrical version 
of psalm, “Thy mercy, Lord, is in the 
heavens,” was sung. Thena beautiful prayer 
came from the lips of Mr. Johnstone, wherein 
special thanksgiving was offered up for the 





Queen’s not only long and _ industrious reign, | 
The 

choir followed with a capital rendering of Hop- | 
kins’ Ze Deum, the sopranos singing brilliantly, | 
against which the other parts seemed scarcely able | 
to hold their own. A few absentees, we discovered, | 
After the second | 
lesson, was well and steadily sung the well-known | 
Mr. John- | 
stone then fervently recited the prayer of general | 
thanksgiving from the book of Common Prayer. | 
contained | 
| attended it. 


but also for her long and _ beautiful life. 


were partly accountable for this. 


hymn, “ Lord of the living Harvest.” 


What a wealth of language is 
herein, and how it “ tells” when earnestly and 
soulfully given out, as it then was! At its conclu- 
sion the Lord’s Prayer was recited by all the con- 
gregation. Notices of the week’s engagements were 
then announced, which portrayed a busy church, 
and then came the chief portion of the choral work 
in the anthem, ‘‘O give thanks unto the Lord” 
(Sydenham), a bright harvest anthem cheerfully 
and effectively rendered, the congregation remain- 
ing seated during its performance. Mr. Johnstone 
took as his text, ‘‘ The harvest is past, the summer is 
ended, and we are not saved,” around which were 
strung words of earnest exhortation which well 
befitted the occasion. 

During the offertory Mr. Ladler played the duet, 
“OQ lovely peace” (Handel), with excellent taste 
and finish, and throughout the whole service his 
accompaniments proved him to be a musician of 
skill and good judgment. 

During the few previous days the storm fiend had 
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been working great havoc on sea and land; it was 
befitting therefore that the closing hymn should be, 
“Eternal Father, strong to save,” which the congre- 


gation sang with much warmth of feeling. After 
the Benediction the whole assembly stood up while 
Mr. Ladler gave out the National Anthem in mas- 
sive style in recognition of the sixty years’ reign of 
the most illustrious monarch England has ever 
known. 

Thus ended a_ service fraught with much 
power for good, which surely imparted much 
spiritual zest and earnestness to those who 
Long may Mr. Johnstone and 
his army of good workers continue to in- 
fuse’ such light and life into the hearts of the 
many worshippers who attend his most able 
ministry. 


THE NONCONFORMIST CHOIR UNION. 


AT a meeting of the Committee on the 25th ult., the 
Book of Music for the next Festival was discussed, 
and almost finally settled. 

The following compositions were accepted by the 
Committee, on the recommendation of Dr. EF. H. 
Turpiv, to whom all suitable MSS. were submitted :— 
Anthem, “There shall come forth a Star,” by Orlando 
A. Mansfield, Mus. Doc.; Part Song, ‘Every sweet 
with sour is tempered,” by Arthur Berridge; and 
a tune by H. Ford Benson. 

Though the date of the next Festival is not 
finally settled, it will probably be held on Saturday, 
June 26th. 
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Representative Ministers on 
Musical Services. 


In addition to the enquiries concerning Dr. Barrett’s 
suggested alterations in our services (the replies to 
which we gave last month), we asked the same 
ministers to be kind enough to favour us with replies 
to the following questions. 

1, Do you think a sacred solo, sung by a Christian 
man or woman (say during the collection of the offer- 
tory) is in any way helpful to the congregation ? 

2. Do you approve of anthems being sung by the 
choir to the congregation, or do you prefer the congre- 
gation joining in? 

3. Do you approve of the introduction of musical in- 
struments besides the organ in the accompaniment to 
the hymns, ete. ? 

4. Do you believe that a really good musical service 
has any influence in drawing outsiders to the churches, 
and is it legitimate to attract them by such means ? 

5. What, in your opinion, is the most needed reform 
in the Service of Praise ? 


The Rev. Hugh Price Hughes, M.A., replied : 


“There can be no doubt whatever that a sacred 
solo, sung by a true Christian, is often extremely edify- 
ing to the congregation. We have evidence of that in the 
way in which Mr, Sankey’s solos helped Mr. Moody, but 
I strongly object to the solo being sung during the col- 
lection of the offertory, as much as I should object to 
the collection being made while I was preaching. 

‘“T think the congregation should join in the singing 
of some anthems but not others. I object, however, 
to your phraseology. Even when the choir alone sings 
the anthem, it does not sing the anthem ‘to the con- 
gregation,’ but to God. The congregation stands in 
silent sympathy with the anthem, just as a deputation 
to the Queen might stand silently and sympathetically 
in the presence of one of their number who acted as 
spokesman for the rest. 

“J am strongly in favour of the introduction of 
musical instruments in addition to the organ. It gives 
variety, life, and expression to the service of song. 

“ T have no doubt that a really good musical service 
does attract many, and it is as innocent to use that 
character of attraction as to employ the eloquence of 
the preacher. Of course, when people go to the 
House of God to hear fine singing, they are not 
attracted by the highest motive, but the motive is quite 
as high as when they go to hear fine talking, and in 
both cases God often takes advantage of the attraction 
to produce a spiritual result, Architecture, music, and 
rhetoric are all attractive, and their attractions may be 
sanctified if wisely used. But the more these attrac- 
tions abound, the more intensely spiritual ought the 
minister and the church to be, so that the distinctively 
Christian attraction may prove supreme. 

“The most needed reform in the Service of Praise 
is that the congregation should take sufficient interest 
in the work of God to take the trouble to join in the 
praise. Of course, organist and choirmaster should 
facilitate that by selecting tunes which are congrega- 
tional. At the bottom of all evil, whether in the pulpit, 
or in the choir seats, or in the pews, is some subtle 
form of selfishness, and it is as wicked for an organist 
to indulge his own taste by sacrificing the congrega- 
tion, as it is for the minister to preach over the heads 
of his people in the indulgence of some form of in- 
tellectual vanity. The modesty of self-suppression is 
as absolutely needed at the organ as in the pulpit. If 
the glory of God is our really supreme motive, what- 
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ever be our congregation and whatever our sphere of 
service, we shall not lack success.” 


Dr. Monro Gibson replies to the questions thus : 
“(1) Yes, if the words are superlatively good and 


| distinctly heard ; but if the music obscures the words, 
| decidedly no. 


“(2) I think that except on very special occasions 
the anthems should be so simple that the congregation 
may join in. 

‘‘(3) Not on the Lord’s Day. 

‘‘(4) I do not consider it legitimate to attract people 


| to the church by changing it into a concert room; but 
| so long as the music is kept in the position of a hand- 


maid to devotion, the service of praise should be made 


as attractive as possible. 





(5) That choirs and congregation alike should be 
increasingly careful to sing ‘with the spirit and with 
the understanding also.’” 


Dr. C. A. Berry says : 


“Tn my own church an anthem is sung at every 
service by the choir, and maybe a sacred solo with 
chorus, or maybe throughout a full choir arrangement. 
This is sung during the collection of the oftertory, 
which is thus more distinctly associated with the 
worship of which it is essentially a part. While 
jealously guarding the duty and privilege of congrega- 
tional singing, I am of opinion that one piece in the 
service may very well be left to the choir, providing 
that the choir is made up of reverent worshippers and 
not mere professional contributors. My experience is 
that this change at one part of the service gives wel- 
come variety while affording a new channel for the ex- 


| pression of reverence and praise. As to the instru- 
| mental accompaniment of public worship, I think it 


should be minimised to the last point which efficiency 
will allow. Anything which is more than necessary 
makes for distraction, and therefore for evil. But ina 


| large congregation the use of a cornet in keeping 


| people up to time and pitch has been abundantly 





proved. Meanwhile, it would be well if all instrumen- 
talists would remember that they exist for the service, 
and not the service for them, and that their first duty 
is to bring themselves and their work into perfect 
accord with the spirit of each successive service. 

“IT am aware that some of our people resent even 
the discussion of such detailed points as you have 
placed before me, fearing lest attention to these out- 
ward things should minimise the spirituality of our 
worship. But my own opinion is that there is no 
necessary antagonism, while there ought to be a 
beautiful congruity between form and spirit. Formal- 
ism, it is true, is destructive of spirituality, but equally 
destructive of spirituality is slovenliness, The true 
worshipper is he who escapes both perils by doing 
and giving his best in the service and praise of God.” 


Dr. Richard Glover wrote :-— 


“TI think solo singing would always tend to become 
professional singing, and I confess I should expect it 
to prove prejudicial to true worship. 

‘For much the same reason I should have no sing- 
ing of anthems in which all the congregation could not 
join, There are anthems sufficiently simple to be 
sung by all, and in tone and spirit helpful. Anything 
in the nature of performance would be likely to secu- 
larise the service. 

“ As to other instruments besides organs, I remem- 
ber one of the earliest services I conducted had its 
singing led (and well led) by clarionet and fiddles: That 
was ina Primitive Methodist Church forty years ago. I 
do not desire anything additional in the way of instru- 
ments. Speaking from my experience as a minister, 
the singing in my church in Glasgow without an organ 
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was much superior to any I have had since with one. 
This, of course, may be due to some other things, 
notably a nobler tune book. But the tendency of the 
instrumental accompaniment to compete with the treble 
lead would make me wish rather to see the vocal than 
the instrumental part of our music developed. 

“As to music attracting outsiders, this question 
seems to me to be unfortunately conceived. ‘Lhe true 
ideal of church attendance is surely that Christians 
should warn the ‘outsiders,’ and press the Gospel on 
their acceptance with persistent, personal appeal. And 
the outsiders, waked, enquiring, should then come to 
our services attracted by the glory of Christ and the 
message of salvation. Other attraction than this no 
church needs. If we go in for lower attractions we 
are certain to lessen higher. I do not know that the 
presence in church or chapel of persons wanting 
entertainment is to be desired. If a man does not 
want to meet with God, he had better be outside, Some- 
body then will perhaps pray for him, speak to him. 
Anyhow, I think all the arrangements for public wor- 
ship should be made to suit the godly, and not to 
attract the godless. 

“ As to needed reforms, we want, I think, @ much 
better set of tuncs than is generally sung. The tunes 
of my youth were florid and repetitive, but they were 
all melodious, and their harmonies easy. The mass 
of modern tunes are thin; five years’ wear makes 
them quite stale and worn out; many are difficult ; 
some seem to have no religious feeling in them. 

“T look on the psalmody of the Reformation, with its 
simple movements, its syllabic structure, its intense 
character, the sweetness of its minors, and the stately 
grandeur of its effect, and wish we could get a higher 
class of tunes made by those who were saints as well 
as singers, and manly as well as musical. 

“T think we should use ‘fewer dines. 
used are inadequately known, 

“We want slower singing, which, while not drawl- 
ing, would permit a congrcgatian to enter into the 
meaning of the words, and would allow the old and 
short-winded to join in the singing. 

‘But above all, what we want is what Paul called 
the melody in the heart, which, wherever it is found, 
has a habit of coming out in perfect sweetness and 
fulness of worship. 

“IT may say that the best congregational singing I 
have heard in London was in a large chapel in the 
slums, which made no pretensions to art, but which 
praised God with noble sweetness.” 


Half those 


Dr. Mackennal says ; 


‘“‘T have no doubt as to the attractiveness of a really 
good musical service, nor any as to its legitimacy. In 
my opinion the most needed reform in the service of 
praise is that minister, organist, choir, and all the 
members of the congregation should learn to be and 
continue to be largely tolerant and considerate one of 
another.” 


Dr. T. B. Stephenson, B.A., replied : 


“T think that a suitable solo sung in the right spirit 
at the right time may be of great value. I see nothing 
more in principle against an anthem being sung by the 
choir than against a solo being sung. Where the con- 
gregation is sufficiently musical to join in the singing of 
the anthem, the effect must be exceedingly good, but I 
think there are few such congregations, Yes, | approve 
of the introduction of musical instruments besides thie 
organ, where it can be done well and wisely. We have 
lost as well as gained by the substitution of the organ 
for the orchestra, I have no doubt that really good 
musical services will attract the people to worship, and 
itis perfectly legitimate to make a warm, bright, and 
effective musical service one element of attraction. 
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But the main element of power in Nonconformist ser- 
vices must always be the preaching. If that fails, 
nothing else will keep things going. In my judgment, 
the most needed reform in the worship ot Noncon- 
formity, is a larger participation by the people in the 
various parts of the service.” 

The Rev. B. Senior says : 

‘A solo is often helpful and will do gocd, but | 
would not have it sung during the collection. A good 
anthem sung bythe choir is well, but not too otten. 
No doubt a good musical service has an attraction in 
drawing outsiders, but there is a danger in this drifting 
into a mere musical entertainment, and the spirit of 
true worship becoming a mere form. The most needed 
reform in the Service of Praise is for everyone to take 
part. United and hearty congregational singing is by 
tar the best, and no doubt brings the mst honour and 
glory to God.” 


The Rev. W, J. Dawson writes : 

“ A solo is always sung at each service with us, and 
I take pains that the solo fits the thought of the sermon. 
The most needed reform in the Service of Praise is 
thoroughness and art; the best taste, the best talent, 
and the best discipline available.” 


The Rev. Dinsdale T. Young wrote : 


‘‘T heartily endorse the idea of a sacred solo sung by 
a Christian man or woman in the chureh. 1 believe it 
to be a distinct gain to the service. 1 prefer the choirs 
rendering the anthems. I like the introduction of in- 
struments other than the organ. I delight ina really 
good musical service, but doubt whether it attracts 
outsiders to any appreciable extent. 1 believe that no- 
thing draws great congregations in the Free Churches 
but preaching. The legitimacy of attracting by musical 
methods is a question tor the conscience of individual 
churches. The most needed reform in the Service of 
Praise seems to me to be the repetition of psalms by 
ministers and people alternately, An even more 
necessary reform in some churches is the selection of 
hymn tunes which ordinary mortals can sing.” 


The Rev. E. G. Gange replied : 
“My experience of solo singing has been unfortu- 


nate. High notes, personal display, and destroying 
devotional feeling. Choir singing in America has 


made me more than ever in favour of congregational 
singing.” 


The Rev. Thain Davidson, D.D., gives an emphatic 
“No” to all the questions, and adds: 


“I am conscientiously very conservative in these 
matters, and instead of desiring a more elaborate 
musical service, long to see some return to the simpli- 
city of apostolic times. 1 do not wish to be a croaker 
ora pessimist, but honestly believe that in many of our 
churches, music is being a snare and an obstacle to 
spiritual blessing.” 


WortH CoNSIDERING,—Much that passes for a 
dislike of practice and lack of musical taste in 
pupils is due to pianos being badly out of tune and 
repair. . 

Nothing is more confining thai piano practice, no- 
thing is more trying to the nerves; no one has 
greater need of out-door exercise than the pianist. 

He is an unfortunate teacher who has nothing but 
compliments for his pupils; but the teacher is also 
unfortunate who has nothing but severe criticism. 

An almost universal cause of failures is the want of 
exactness in practice. In this matter teachers are at 
fault as well as pupils. 
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NOTTINGHAM NONCONFORMIST CHOIR 
UNION. 

On Tuesday, the 3rd ult., the president of this Union, 
Alderman Anderson Brownsword, entertained the 
members to tea in the Castle Gate Lecture Hall, This 
is the fourth occasion on which the president has shown 
his interest in the Union in this manner, and how his 
generosity is appreciated may be judged from the fact 
that over 350 members sat down to partake of the good 
fare provided, 
of a concert (Alderman Brownsword presiding), when 
an excellent programme was well rendered. 

During a short interval, Councillor E. L. Manning 
proposed a vote of thanks to the president for giving 
them that pleasant evening, and also for acting as their 
president during the past year. They were much 


After tea the proceedings took the form | 


obliged for the kindness he had shown in coming | 


amongst them. He had laboured hard in the cause of 
Nonconformist music for something like thirty years. 
They were deeply indebted to him tor his services, and 
trusted that his connection with tne Nonconformist 
Choir Union might long continue. (Applause. ) 
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CENTRAL GLOUCESTERSHIRE CONGREGA- 
TIONAL CHOIR UNION. 

THE annual meeting and conference of the above-named 

Union was held on Thursday the 4th ult., at Tyn- 

dale Congregational Church, Gloucester. 

A business meeting was held in the afternoon. Tea 
was followed by the conference, when the topic of 
“A Truly Congregational Service ” was discussed, Mr. 
A. G. Bloodworth opening with a paper thereon, 

The most radical of the suggestions made by Mr. 
Bloodworth were those for the introduction of a liturgy 
and the recitation of a creed into the ree Church ser- 
vice, and these evoked the greatest discussion and the 
widest divergence of opinion, On the one side it was 
argued that a liturgical form of service, which could be 
permissive, might be useful as a help to a one-man 
ministry and as being truly congregational in its con- 
ception ; and on the other that with it came the danger 
of degeneracy into an empty, formal repetition. The 


| broad principle laid down by Mr. Higgs that the test to 


Mr. H. Kent, in seconding the vote of thanks, ex- | 


pressed the wish that in all our Nonconformist places 
of worship they had a gentleman who took such a deep 
interest in music as Alderman Brownsword did, as in 
that event the music in our chapels would speedily be- 
come very much improved. They all hoped that he 
would long continue to hold the office of President of 
the Nottingham Union. He (the speaker) could not 
help contrasting the present meeting with their first 
soiree some five or six years ago, which was, by com- 
parison, a cold and miserable affair. 

The vote of thanks having been carried with acclama- 
tion, Alderman Brownsword, who was enthusiastically 
received, the members singing * For he’s a jolly good 
fellow,” said that though he felt he had not deserved 
all this kindness he thanked them very heartily. It 
was a very great pleasure and compliment that they 
had come forward that evening in such numbers in 


response to his invitation. At the risk of being thought | 


an old man, he might say that it was forty-two years 
since he commenced to take an active interest in the 
music in Broad Street Baptist Chapel. 


other church should have the monopoly of good music, 
and he was sure that since the formation of the Notting- 
ham Nonconformist Choir Union the singing in our 
Nonconformist places of worship had much improved. 
(Applause.) 
conductorship of Mr. John Adcock—(applause)—as- 
sisted by their able organist, Mr. Lymn—(renewed 
applause)—and the other officials without obtaining a 
great measure of good fromit, He again thanked them 
for their kindly expressions, and hoped he might, at 
some future time, have the pleasure of seeing them all 
again. (Applause.) 

Mr, John Davis, the hon. secretary of the Union, re- 
marking that the members would think something was 
amiss if he couldn't find something to announce— 
(laughter)—briefly spoke of the success which had at- 
tended them during the past year, and expressed the 
conviction that next year they could look forward to 
even greater things. (Applause.) 

The annual meeting was held on the 9th ult., when 


the esteemed secretary presented a very satisfactory | 
| prayers. If his boy had a request to make to him he 


report. The officers for the ensuing year were elected. 
The statement of accounts for the financial year, which 
showed a total revenue of £174 14s. I}d., and a 
balance in hand of £17 16s, 8d. (as against £11 15s. 
74d. last year), was read by the secretary and adopted. 
A committee was appointed to consider the most 
suitable way of showing the Union's appreciation of 
the services of the hon. organist (Mr. Charles Lymn) 
and the hon. secretary (Mr. John Davis). 


be applied to every innovation was “ Will it help the 
service and add to its devotional character and spirit- 
uality ?” found general acceptance, and Mr. Payne's 
quotation from Mrs. Poyser, that every church should 
shape its service as every leg shapes its stocking, was 
also pretty universally agreed with. The Rev, W. 
Bailey referred especially to the difficulties of country 
churches in carrying out the ideas put forward by Mr. 
Bloodworth, and to the great charge which the Free 
Churches had in the matter of free prayer. Some- 
thing having been said as to the risk of the musical 
portion of the service becoming a performance by thie 
choir only, Mr. Jacob did not see that a practised 
anthem, for instance, was more of a performance than 
a sermon full of carefully-prepared points and anec- 
dotes might be; and Mr. Higgs thought that the con- 
gregation could join with hearts if not with voices with 
the choir as well as it could join in the prayer of the 
minister, also contending that these externals should 
be kept in their proper place, and that bad music was 
as much out of place as bad grammar would be in the 
pulpit. He and other speakers advocated practices by 


| the congregation as well as the choir, and as to the 


For his own | 


part he did not see why the Church of England or any | 
| demanded, and that a simple thing done well was 


They could not attend under the able | 


country church difficulty, he pointed out that the ser- 
vice could be as simple as the necessities of the case 


better than a more pretentious one done badly. Mr. 
Fielding laid down the axiom that the church which 
had the best singing would be the most successful. 
All great religious revivals had been attended by 
new departures in music, as in the case of John 
Wesley, Mr. Moody, and the Salvation Army. He 
instanced also the popularity of the Cathedral recitals, 
which were practically a mission service, and pleaded 
that churches should press into service everything that 
was bright and happy. Mr. Hopkins wished people 
would divest themselves of the piece of cant that this 
or that must not be done because it was “ churchy.” 
Let them take whatever was good, while protesting as 
strongly as ever against what they deemed to be 
contrary to their principles. He had a strong objection 
to set creeds. The Rev. W. J. Porter alluded to the 
fact that the Congregational Church Hymnal contained 
eighty-nine out of the hundred hymns which had been 
declared to be the favourites with English people, and 
expressed strong dissent from a liturgy and monotoned 


| did not write it down on paper or monotone it, God 


was too great to care a snap of the fingers about 
outward forms. Let them sing and speak, but not go 
in for an artificial monotone. Real worship could be 
expressed in the two words, ‘Heaven below.” Mr. 
Bloodworth replied to some of the points raised, and 
thanks were expressed to him and to the contributors 
to the discussion. 
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Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 
METROPOLITAN. 

CAMDEN Town.—A new _ two-manual organ, by 
Messrs. Bishop and Son, was opened in the Presby- 
terian Church (Dr. R. M. Thornton, minister) on 
October 28th, by Dr. Warwick Jordan. Miss Amy 
Sargent being the vocalist. 


eee 
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Thou gavest, Lord, is ended”; and last, but not least, 
J. H. Maunders’ music to ‘The whole wide world for 
Jesus,” from Rev. Stanley Rogers’ Centenary Missicnary 
Hymnal. Mr. H. M. Bradshaw the organist played 
voluntaries, including Batiste’s Andante in A flat, and 
‘‘The March of the Priests.” Mr. Silas Hocking 


| preached the sermons morning and evening. 


*Earinc.—A performance of The Last Judgment | 
(Spohr), was given at St. Andrew's Presbyterian | 


Church, on November 5th. The principal vocalists 
were Miss Davidson, Mrs. Fuller, Mr. T. R. Croger, and 


Mr. Burgess. The choir, consisting of forty-five voices, | 
| the Presbyterian Church, Mr. J. L Phillips presiding at 


sang the arduous choruses remarkably well. Mr. 
F. W. Noakes, the organist of the church, presided 
at the organ, and played the difficult music with great 
skill. 

GROSVENOR SQUARE.—-Mr. FE. Burritt Lane, Mus. B., 
Dunelm, L.T.C.L., etc. (late of the Parish Church 
of Bromley, Kent), has been appointed organist of the 
new King’s Weigh-House Church, Duke Street, Gros- 
venor Square, W. Mr. Burritt Lane was the first 
organist of the old King’s Weigh-House Chapel. 
Ladies and gentlemen willing to assist in the choir 
will be made welcome. Practices are held on Thursday 
evenings at 8 oclock, 

Hampton HIL_.—A new two-manual organ, built by 
Messrs. P. Conacher and Co., from a specification pre- 
pared by Mr. E. Minshall, was opened by that gentle- 
man witha recital on the 3rd ult. The vocalists 
‘were Mrs. Rosina Stamford, Miss Louise Weaver, and 
Mr. John Ortner, all of whom sang to the evident 
enjoyment of the large audience. The combined choirs 
of Teddington (Baptist), Twickenham, and Hampton 
Hill (Congregational) contributed anthems, conducted 
by Mr. Cockerill. 


HicHBuryY.—Mr, Frederick Meen — pupil of Mr. 
Fountain Meen — has been appointed organist of 
Park Presbyterian Church in succession to Mr. J. E, 
Borland, F.R.C.Q. 


PROVINCIAL. 


BESSES, NEAR MANCHESTER.—The anniversary ser- 
‘vices of the Congregational Church were held on 
Sunday, the 8th ult., the preacher being the Rev. W. H. 
Fothergill, of Providence Chapel, Middleton. The 
choir, under the direction of Mr. Leaver, the organist 
and choirmaster, sang the following music :—Morning— 
Introit, “Sanctus in G” (Thomas Attwood); The 
Lord’s Prayer, chanted (Anon.); anthem, “O praise 
God in His Holiness” (Thomas Tallis Trimnell) ; 
offertory sentences, ‘‘Let your light so shine” and 
“Lay not up for yourselves” (Dr. G. C. Martin) ; 
“Five-fold Amen,” unaccompanied (J. H. Maunder), 
Evening—Introit, ‘1 delight to do Thy will,” unaccom- 
panied (Dr. William Spark) ; The Lord’s Prayer (A. W. 
Fletcher) ; anthem, “ The Glory of the Lord” (Sir John 
Goss) ; general thanksgiving (Dr. John Naylor) ; vesper, 
‘*T will lay me down in peace ” (Chevalier Neukomm). 


BristoL.—Special services were held in Milk Street 
Methodist Free Church on the occasion of the Sunday- 
school anniversary, October 25th. The special music 
included, ‘ Father, from Thy throne of glory;” H. E. 
Nichol's “ The soldiers of the Lord are valiant”; G. 
W. Martin’s setting of ‘‘ Hear us, Holy Saviour”; one 
of Broadbent’s Yorkshire prize tunes by William Scott, 
to “Children once were heard to sing”; Dr. Monk’s 
tune to “Thou art coming, O my Saviour” ; a beautiful 


tune called S¢. Clement, by Scholefield, to ‘The day | 





GLossop.—A sweet-toned new organ built by Messrs. 
Alexander Young and Sons, in Mount Pleasant Church, 
was opened by Mr. E. Minshall on the 17th ult., when 
a very large audience assembled. The pastor, the 
Rev. James Kirby, presided, and conducted the dedi- 
catory service. The choir sang with excellent taste 
three anthems, the remainder of the programme being 
made up of organ solos. 


HARLESDEN.—On November tgth the second and 
third parts of The Redemption (Gounod), were sung at 


the organ. The soloists were Mrs. Long, Mrs. Davies, 
Mr. T. R. Croger, Mr, McLeod, and Mr. P. M. James. 
The choruses were well rendered by the choir. ‘The 
kettledrums (played by Mr. Lyon), added greatly to 
the general effect, 

PETERBOROUGH.—A Choir Festival was held in 
Wentworth Street Chapel on-the 18th ult., when 
Mendelssohn’s 1342 Psalm was given, together with 
other choruses, etc. Miss Gibson and Mr, A. Baker 
presided at the organ, and Mr. A. H. Gibson conducted. 
A small orchestra took part in the programme. 


St. ANNE’s-oN-SEA,—At the special musical service 


| at the Wesleyan Church, on the 15th, the introduciion 


and opening chorus from Gaul’s Ho/y City, and Simper's 
“Let not your hearts be troubled,” were given in 
memory of Mr. Eyre, formerly choirmaster of the 
Church, who died on the 6th ult. Gounods “ Glory to 
Thee” was admirably sung by Master Percy Beevers, 
and old and new tunes were given by the choir and con- 
gregation. The Rev. T. Rippon gave an admirab!e 
discourse on “Praise,” and the whole service was 


| much enjoyed by a large congregation, 


| (Mascagni) ; 





SwansEa.—Mr. J. F. Fricker gave a very successful 
organ recital in Walter Road Congregational Church 
on the 19th ult. His programme included selections 
from the works of Mendelssohn, Batiste, Bach, Mailly, 
and Fricker. Misses Fulton and Nellie Lewis, and 
Messrs. J. H. Rees and W. A. Davies, jun., contributed 
vocal items. 

COLONIAL. 

WELLINGTON (NEW ZEALAND).—Mr. W. A. Reid, 
A.M.T.C.L. (until lately organist of the Congregational 
Church, with which he is still connected) has accepted 
the position of organist to the Nonconformist Church of 
St. Luke’s. The following is the programme of the 
organ recital given by Mr. W. A. Reid, in St, Luke's, on 
Friday evening, September 11th. “Calm and Storm” 
(Dr. J. H. Lewis) ; “ Adante ” (Hoyte) ; ‘ Intermezzo” 
“Trumpet March” (W. H. Jude); 
“ Second Offertoire ” (Hewlett) ; ‘Concerto’ (Hande)); 
“Fantasia” (W. T. Best); ‘March of the Men of 
Harlech ” (arranged for organ by W. A. Reid). The 
choir also sang two anthems splendidly, and the whole 
performance was much enjoyed by the large audience 
present. Mr. Robert Page has been appointed organist 
of the Terrace Congregational Church, Wellington, 
New Zealand, 





Staccato Motes. 


WE regret to announce the death of Mr. John Bridson, 
formerly a well-known oratorio singer. He was for a 
time organist of Holloway Congregational Church. 
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WHEN the Guildhall School of Music first opened 
only 62 pupils entered. At the present time there are 


3,700. 
Mr. H. Davan WEeEtTrToN, Mus. Bac.,'has been 
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As La Prima anchored and gave salute. 
O, yes, I heard La Prima sing. 


| To my right sat a man with a cold and cough, 


appointed Head of the Music Department of the | 


Northampton Institute, Clerkenwell. 
Messrs. AUGENER AND Co. have been awarded 


£6,200 for their interest in 22, Newgate Street, taken | 


by the Central London Railway Company for the 
purposes of a station. 

Dr. BRIDGE is said to be desirous of curtailing the 
“flirtation half hour” at the Royal Albert Hall Society 
Concerts ; but he meets with strong opposition. 

Dr. BripGe’s Gresham Lectures were on ‘ Matthew 
Lock,” ' The Origin and Development of the Oratorio,” 
and “Schubert's Dramatic Music.” 


Tue Handel Festival in 1897 will be held on June | 


1ith, 14th, 16th, and 18th. The following artistes have 
heen engaged: Madame Albani, Miss Ella Russell, 
Madame Clara Samuel, Madame Nordica, Miss Marian 
McKenzie, and Miss Clara Butt; Mr. Edward Lloyd, 
Mr. Santley, and Mr. Andrew Black. 


Co Correspondents, 


R. F. C.—We do not know of exactly such a book as 
you want. We should advise you to get the Remi- 


niscences of Sims Reeves, Arditi, Kuhe, and other | 


musicians. From these you will probably get what 
you require. 

J. J. B.—(1) Try Curwen and Sons,. (2) We should 
say your organ was overblown. 

AGITATED.—Don't be alarmed. » You have not in any 
way infringed the copyright, and no proceedings can 
be taken against you that will hurt you. 

A. H. G.-—-Thanks for specification, which we may 
use shortly, possibly. 

The following are thanked for their communica- 


tions :—J. D. (Nottingham); J. G. W. (Nottingham) ; | 
| With the dearest, sweetest jewelled net. 


C. F. (Hull); W. W. D. (Tonbridge) ; R. D. (Retford) ; 
W. C. C. (Ayr); T. B. A. (Derby); W. F. J. (Birming- 
ham); D. M. (Pembroke); A. L. (Bristol); C. C. R. 
(Bradford), 


Accidentals. 





HOW THEY HEARD LA PRIMA IN OHIO. 
I.—THE MAN OF IT, 


“Dip I hear Madame Prima sing ?” 

Well, I noticed her quaver 

And wabble and waver, 

But hearing ? Well, that was a different thing; 
For I had a seat on the outside edge, 
Jammed in as tight as a wooden wedge 

In a hickory log, and there I sat, 

Dodging the high, proverbial hat ; 

But once in a while I'd tunnel through, 
And the great La Prima met my view. 

A petrified smile adorned her face, 

And, being a stranger to the place, 

Of course she never could find the way. 
And so, like a boat in a foreign bay, 

The impresario sought her side 

And towed her down, in her stately pride. 
Her train flowed out, like a vessel's wake ; 
She churned a little and gave a shake, 
Came up in the wind and luffed and tacked, 
While the little tug-man swiftly backed 
And the orchestra signalled ‘Toot ! toot, toot !” 


Who sneezed till his head came almost off, 
And I wish it had. Then a mongrel dog, 
Which seemed to be doing the town incog., 
Had some grievance against the crowd, 
And proceeded to tell it, right out loud. 
Then someone had brought a baby there 
Whose barmony matched its lack of hair. 
It howled a very monotonous air, 

And just as La Prima took high E 

It pitched its pipe in another key 

And struggled to carry her up to G. 

QO, yes, I heard La Prima sing ! 

She winked and blinked and wrinkled her nose, 
She opened her mouth to swallow her foes, 
Sank back again to a normal pose, 

Then suddenly reared and raged and rose 
And wiggled and waggled and stood on her toes. 
It was something marvellous, 1 suppose. 
But we couldn’t tell, as a man remarked, 
Whether she coughed or cried or barked ! 
O, yes, I heard La Prima sing. 


II.—THE WOMAN OF IT, 


O, YES, I heard La Prima sing! 

She had on a bodice 

Fit for a goddess, 

Indeed, the whole gown was the sweetest thing ! 
The waist was chiffon, and cut quite low, 

And the skirt had an apron front, you know, 

And the colours were lovely, cerise and green, 
The prettiest shade of Nile I’ve seen. 

Then it must have been nine yards round, and fell 
In those ripply folds I like so well. 

Her voice? Why, soprano, | think, and oh, yes! 
The skirt was made of a satin duchesse 

With a train, Marie Antoinette, I guess. 

Then the bodice was also Antoinette, 

With a point, you know; and the neck was set 


O, Ll almost forgot her Van Dykes! They fell 

From the bodice, of course, and they did look swell. 
They were sapphire blue, and they matched so well. 
Then a belt with a buckle of jewelled gold ; 


| Of course it was hooked to make it hold, 


But the buckle itself was awfully sweet. 

And then to make the whole thing complete 

Those bewitching sleeves! They were Jocnt de gene, 
And instead df being balloon or plain, 

They had each three puffs; I think it was three. 

Was she good? Why, I'm telling you, can’t you see ? 
They were just the kind of sleeves for me ; 

And that Aout de gene ; well, you never saw 


| One half the effect with mousseline de sole. 


What did she sing? Why, I don’t know, 
But I’m awfully glad I heard her, though. 


—/J. Edmund V. Cooke in N. Y. Sun. 


AN admirer of Rossini sent the composer at Christ- 
mas time a fine Stilton cheese and an oratorio which 
the donor had recently composed. In a laconic letter 
of thanks Rossini wrote: ‘‘A thousand thanks! I like 
the cheese very much.” 


— 


A LOCAL band was one day playing at Dunfermline, 
when an old weaver came up and asked the bandmaster 
what that was they were playing. “ That is‘ The Death 
of Nelson,’” solemnly replied the bandmaster, “ Ay, 
mon,” remarked the weaver, “ye ha’e gien him an 
awfu' death.” 
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EUSTACE INGRAM, 


Organ Builder. ’ To the Admiralty. 
361, Liverpool Road, LONDON, N. 


Gold Medal and Diploma of Honour, Highest possible Distinction, Edinburgh, 1890. 


ENGLISH HYMNS: Their Authors and History. 


By the’ late Rev. S. W. DUFFIELD. 
Third Edition, Revised, 678 pp., 10s. 

A book that thousands want. Cites in alphabetical order the first lines of over 1500 Hymns. Under each is given a brief 
biographical sketch of the author, circumstances attending its composition, and incidents in connection with its use. Exhaustive 
indexes to authors, to first lines, and to topics are appended. To Pastors, and to the general hymn-loving public, it will be found 
invaluable. The selection of hymns has been made with great care, and only well-authenticated incidents are given. American 
as well as English hymnology has been drawn upon. 

FUNK & WAGNALLS COMPANY, 44, FLeer Street, E.C. 


The Organist’s filagazine of Yoluntaties 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 











Published on the First of every Alternate Menth, Subscription: 6/6 per Annum, post free. 





We have recently received the following com- 
mendations of the Magazine— 


Dr. E. H. TURPIN (Warden of Trinity College, London; Hon. Seo. of the Royal College of 
Organists, etc., etc.) writes: ‘One notable sign of the activity of English Composers of Organ 
Music is The Organist's Magazine of Voluntaries, under the experienced and judicious editorship 
of Mr. E, Minshall. The work is eminently practical in various ways. As its title denotes, the 
contents are largely intended for church use. In this connection the design has been well carried 
out; and the composers, writing with a definite end, have succeeded in supplying organists with 
voluntaries specially written for the instrument for a given object. So a highly useful series of 
movements have been provided of a musicianly character, and composed deliberately for a high 
purpose, on lines both judicious and effective. It would be invidious to name some of the com- 
posers, of whom there are many, who have earnestly come forward to do this work, and skilfully 
performed their task. Suffice it to say they have succeeded, and we are all gainers by their well- 
directed efforts. The work is admirably produced and printed. Mr. Minshall’s well-thought-of 
scheme deserves a success immediate and abiding.” 


Dr. A. L. PEACE (Organist of Clasgow Cathedral) writes: “The collection will, 1 think, be found 
eminently useful to the average church organist.” 


Mr. FOUNTAIN MEEN (Professor of the Organ at the Cuildhall School of Music, and Organist of 

Union Chapel, Islington) writes: ‘‘ The idea of providing voluntaries for those who cannot get much 

_ practice is a very good one, andif all the numbers are as good as those I have seen, it serves its 
purpose admirably.’ 


Mr. RYLAND BLAKEMAN (Organist of Audlem Parish Church) writes; ‘1 had Vols. I. and II. of 
The Organist’s Magazine of Voluntaries, and am highly delighted with them. They are very 
cteap, and just what organists require. No organ chamber is complete without these maga- 


zines,” 





PUBLISHING OFFICE, 44, FLEET STREET, LONDON, E.C. 
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WHEN the Guildhall School of Music first opened 
only 62 pupils entered. At the present time there are 
3,700. 

Mr. H. Davan WeErtrIoN, Mus. Bac.,'has been 
appointed Head of the Music Department of the 
Northampton Institute, Clerkenwell. 

Messrs. AUGENER AND Co. have been awarded 
£6,200 for their interest in 22, Newgate Street, taken 
by the Central London Railway Company for the 
purposes of a station. 

Dr. BRIDGE is said to be desirous of curtailing the | 
“flirtation half hour” at the Royal Albert Hall Society 
Concerts ; but he meets with strong opposition. 

Dr. BripGe’s Gresham Lectures were on ‘ Matthew 
Lock,” ‘ The Origin and Development of the Oratorio,” 
and “Schubert's Dramatic Music.” 

Tue Handel Festival in 1897 will be held on June 
1ith, 14th, 16th, and 18th. The following artistes have 
heen engaged: Madame Albani, Miss Ella Russell, 
Madame Clara Samuel, Madame Nordica, Miss Marian 
McKenzie, and Miss Clara Butt; Mr. Edward Lloyd, 
Mr. Santley, and Mr, Andrew Black. 


Co Correspondents, 


R. F. C.—We do not know of exactly such a book as 
you want. We should advise you to get the Remi- 
niscences of Sims Reeves, Arditi, Kuhe, and other 
musicians. From these you will probably get what 
you require. 

J. J. B.—C1) Try Curwen and Sons, (2) We should 
say your organ was overblown. | 
AGITATED.—Don't be alarmed. | You have not in any 
way infringed the copyright, and no proceedings can 

be taken against you that will hurt you, 

A. H. G.~-Thanks for specification, which we may 
use shortly, possibly. 

The following are thanked for their comimunica- 
tions :—J. D. (Nottingham); J. G. W. (Nottingham) ; 
C. F. (Hull); W. W. D. (Tonbridge) ; R. D. (Retford) ; 
W. C. C. (Ayr); T. B. A. (Derby); W. F. J. (Birming- 
ham); D. M. (Pembroke); A. L. (Bristol); C. C. R. 
(Bradford), 


Accidentals. 


HOW THEY HEARD LA PRIMA IN OHIO. 
I.—THE MAN OF IT, 


“ Dip I hear Madame Prima sing ?” 

Well, I noticed her quaver 

And wabble and waver, 

But hearing? Well, that was a different thing; 
For I had a seat on the outside edge, 

Jammed in as tight as a wooden wedge 

In a hickory log, and there I sat, | 
Dodging the high, proverbial hat ; 

But once in a while I'd tunnel through, 

And the great La Prima met my view. 

A petrified smile adorned her face, 

And, being a stranger to the place, 

Of course she never could find the way. 

And so, like a boat in a foreign bay, 

The impresario sought her side 

And towed her down, in her stately pride. 

Her train flowed out, like a vessel's wake ; 

She churned a little and gave a shake, 

Came up in the wind and luffed and tacked, 
While the little tug-man swiftly backed 

And the orchestra signalled ‘' Toot! toot, toot !” 
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As La Prima anchored and gave salute. 
O, yes, I heard La Prima sing. 


To my right sat a man with a cold and cough, 
Who sneezed till his head came almost off, 
And I wish it had. Then a mongrel dog, 
Which seemed to be doing the town incog., 
Had some grievance against the crowd, 

And proceeded to tell it, right out loud. 

Then someone had brought a baby there 
Whose barmony matched its lack of hair. 

It howled a very monotonous air, 

And just as La Prima took high EF 

It pitched its pipe in another key 

And struggled to carry her up to G. 

QO, yes, I heard La Prima sing ! 

She winked and blinked and wrinkled her nose, 
She opened her mouth to swallow her foes, 
Sank back again to a normal pose, 

Then suddenly reared and raged and rose 
And wiggled and waggled and stood on her toes. 
It was something marvellous, I suppose. 

But we couldn’t tell, as a man remarked, 
Whether she coughed or cried or barked ! 

O, yes, I heard La Prima sing. 





IIL.—THE WOMAN OF IT, 


O, YES, I heard La Prima sing! 
She had on a bodice 
Fit for a goddess, 
Indeed, the whole gown was the sweetest thing ! 
The waist was chiffon, and cut quite low, 
And the skirt had an apron front, you know, 
And the colours were lovely, cerise and green, 
The prettiest shade of Nile I’ve seen. 
Then it must have been nine yards round, and fell 
In those ripply folds I like so well. 
Her voice? Why, soprano, I think, and oh, yes! 
The skirt was made of a satin duchesse 
With a train, Marie Antoinette, I guess. 
Then the bodice was also Antoinette, 
With a point, you know; and the neck was set 
With the dearest, sweetest jewelled net. 
O, I almost forgot her Van Dykes! They fell 
From the bodice, of course, and they did look swell. 
They were sapphire blue, and they matched so well. 
Then a belt with a buckle of jewelled gold ; 
Of course it was hooked to make it hold, 
But the buckle itself was awfully sweet. 
And then to make the whole thing complete 
Those bewitching sleeves! They were focnt de gene, 
And instead of being balloon or plain, 
They had each three puffs; I think it was three. 
Was she good? Why, I'm telling you, can’t you see ? 
They were just the kind of sleeves for me ; 
And that Joint de gene ; well, you never saw 
One half the effect with mousseline de sote. 
What did she sing? Why, I don’t know, 
But I’m awfully glad I heard her, though. 
—/J. Edmund V. Cooke in N. Y. Sun. 





AN admirer of Rossini sent the composer at Christ- 
mas time a fine Stilton cheese and an oratorio which 
the donor had recently composed. In a laconic letter 
of thanks Rossini wrote: ‘A thousand thanks! I like 
the cheese very much.” 





A LOCAL band was one day playing at Dunfermline, 
when an old weaver came up and asked the bandmaster 
what that was they were playing. “ That is‘ The Death 
of Nelson,” solemnly replied the bandmaster. “ Ay, 
mon,” remarked the weaver, “ye hae gien him an 
awfu’ death.” 
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EUSTACE INGRAM, | 


Organ Builder, To the Admiralty. 
361, Liverpool Road, LONDON, N. 


Gold Medal and Diploma of Honour, Highest possible Distinction, Edinburgh, 1890. 


ENGLISH HYMNS: Their Authors and History. 


By the’ late Rev. S. W. DUFFIELD. ! 

rates Third Edition, Revised, 678 pp., 10s. ! 

A book that thousands want. Cites in alphabetical order the first lines of over 1500 Hymns. Under each is given a brief 

biographical sketch of the author, circumstances attending its composition, and incidents in connection with its use. Exhaustive 

indexes to authors, to first lines, and to topics are appended. To Pastors, and to the general hymn-loving public, it will be found 

invaluable. The selection of hymns has been made with great care, and only well-authenticated incidents are given. American 
as well as English hymnology has been drawn upon. 

FUNK & WAGNALLS COMPANY, 44, Freer Street, E.C. 


} The Oiganist's Magazine of Votunatis. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. MINSHALL. 

















Published on the First of every Alternate Menth. Subscription: 6/6 per Annum, post free. 








We have recently received the following com- 
mendations of the Magazine— 


Dr. E. H. TURPIN (Warden of Trinity College, London; Hon. Sec. of the Royal Coliege of 
Organists, etc., etc.) writes: “One notable sign of the activity of English Composers of Organ 
Music is The Organist's Magazine of Voluntaries, under the experienced and judicious editorship 
of Mr. E. Minshall. The work is eminently practical in various ways. As its title denotes, the 
contents are largely intended for church use, In this connection the design has been well carried 
out; and the composers, writing with a definite end, have succeeded in supplying organists with 
voluntaries specially written for the instrument for a given object. So a highly useful series of 
movements have been provided of a musicianly character, and composed deliberately for a high 
purpose, on lines both judicious and effective. It would be invidious to name some of the com- 
posers, of whom there are many, who have earnestly come forward to do this work, and skilfully 
performed their task. Suffice it to say they have succeeded, and we are all gainers by their well- 
directed efforts. The work is admirably produced and printed. Mr, Minshall’s well-thought-of 
scheme deserves a success immediate and abiding.” 


Dr. A. L. PEACE (Organist of Clasgow Cathedral) writes: “The collection will, 1 think, be found 
eminently useful to the average church organist.” 


Mr. FOUNTAIN MEEN (Professor of the Organ at the Cuildhall School of Music, and Organist of 
Union Chapel, Islington) writes: ‘‘ The idea of providing voluntaries for those who cannot get much } 
_ practice is a very good one, andif all the numbers are as good as those I have seen, it serves its 





purpose admirably.’ 


Mr. RYLAND BLAKEMAN (Organist of Audlem Parish Church) writes: ‘‘1 had Vols. I. and II. of 
The Organist’s Magazine of Voluntaries, and am highly delighted with them. They are very 
cleap, and just what organists require. No organ chamber is complete without these maga- 


> 
zines,’ 
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“Modern Organ Music. 


A Publication of Pieces in various styles. | 


Edited by E. MINSHALL. 


Price 3s. nett each number. 





PRESS OPINIONS. 

“Likely to be a welcome addition to the organist’s library.’— 
Liverpool Daily Post. * Will constitute a valuable volume of organ 
music, "—— Leicester Chronicle. _‘*Will doubtless find favour with 
meee eee. "—Liverpool Mercury. he two most recent 
numbers show no signs of falling off in this useful series.”— 
Daily News. “Admiralter ‘Wwiveumand Standard. 


No. 1 contains Tus PIECES BY BRUCE STEANE— 
MINUET; ABENDLIED; FANTASIA. 

No. 2 contains THREE Preces sy JAMES LYON—INTRO- 
DUCTION, VARIATIONS, and FUGATO ON “ST, 
MICHAEL'S”; COMMUNION; ALLEGRETTO PAS- 
TORALE. 

No. 8 contains THrere Pieces sy W. HENRY MAXFIELD. 
Mus. Bac.—ALLEGRETTO IMPROMPTU; FANTASIE 
PASTORALE; JUBILANT MARCH, 

No. @ contains THREE PIECES BY P. ATTWATER— 
SOHERZO; LARGHETTO; HOM AGE A HANDEL. 

No. & c.ntains THree Pieces spy G. H. ELY, BA.— 
OANTILENA; PASTORAL SKETCH; FANTASIA 
and FUGUE. 





“*MUSICAL JOURNAL” OFFICE, 44, Fireet St., Lonpon, E.C. 


VESPER TUNE. 


(Prize Composition.) 
By W. HENRY MAXFIELD, Mus. Bac. 
Printed on Thick Cards, in both Notations, 
PRICE ONE PENNY. 


A Setting or the Lord’s Prayer 


iz \ for Congregational =, « 
«By E. MINSHALL. 
‘Saf Cards, One Penny each. 


PRIZE ANTHEM— 


“© SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
15 pages. Price 6d. 
Admirably adapted for a Festival Service or Sacred Concert, 


“‘NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, 
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ESTABLISHED 18509. ie we 
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Cc. LLOYD & CO., 
Organ Builders, 


BRIGHTON STREET, NOTTINGHAM. 





$mproved Tracker or Tubular Pneumatic Actions, 
EXPERIENCED TUNERS SENT TO ALL PARTS. 


te FORMERLY OF LONDON, 








THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 





TUNES AND CHORALES (649). 
Including original book and all additional tunes. O.N. 
and Tonic Sol-fa. Prices, 4/- cloth and 5/- roan. 


CHANTS, SANCTUSES, ETC, (107). 
(Original book. .) By the best Composers, ancient and 
modern. usic arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 6d. 

CHURCH ANTHEMS (115). 

(Original book.) By the best Composers. Music 
arranged for Congregational use. O.N. or Tonic Sol-fa, 
Prices from 1/4. Words only, 4d. and 6d. 

COMPLETE CHURCH ANTHEMS (154). 
Containing above book and additional Anthems. 
O.N. only, crown 8vo, prices 4/- and 5/-. Words only, 
cheap edition, 6d. and d $d. 

CHEAP EDITION OF 

CHANTS AND ANTHEMS. 

Bound in 1 vol, (viz. the 107 Chants and the 115 
Anthems). O.N. or Tonic Sol-fa. Prices from 2/-. 
Words only, large type, 1/6 and 2/6, 


THE ONAL PSALMIST 


Edict by the late HENRY ALLON, D.D. Tunes re- 
vised by Professor W. H. Monk, Mus. Doc. 921 Hymns 
and Tunes, O.N., from 3/-. 921 Hymns and Words, 
O.N,, from 8d. 


REVISED CHANTS, ETC, (180). 


Uniform with ‘ Psalmist Hymnal,” Comp. Score, | “ ie » roan gilt “06 web 


O.N., from 2/-. Words only, 6d. 





A POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDRENS WORSHIP. 


A Book of Sacred Song for Home 
and School use. 


Edited by the late HENRY ALLON, D.D, 


Containing 652 hymns, simple enough for the Infant School 
and mature enough for the most advanced Bible Classes, -_ 
sufficient in number and variety for all uses of School and Home 


Worship. eB i i a id 





WORDS ONLY. a 4 
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ye ‘ “ » Cloth boards ... 0 10 
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MUSIC FOR ABOYE. 
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36 


(Separate Vocal Parts can be had at 1s, and 1s. 64.) 


A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. 
Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, CREED Lanz, E.C. 
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